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A 
Curriculum 
of Curiosity 
& Hope



“Art 
Changes: We 

Change” 
Tate Modern 

(2016)

Has Art and Design 
education in schools 
truly evolved with 
society? 

Are we preparing 
students for the world 
they live in—or the 
one we remember?



Critique of 
Traditional 

'School Art'

‘School art’ (Efland, 1976): 
outdated, orthodoxy-driven 
teaching styles.

Training often reinforces 
conservative approaches.

New teachers feel tension 
between their creative beliefs and 
the constraints of the classroom.

Goal: Rethink teaching from a 
contemporary, socially relevant, 
learner-centered perspective.



Teacher Agency

Empower Art & Design teachers with agency and hope.Empower

Promote reflective practice and curriculum innovation.Promote

Support teachers at all stages – from trainees to 
experienced educators.Support

Encourage personalized, relevant pedagogies that reflect 
contemporary society.Encourage

NSEAD SE & London Art teacher 
Network, Whitechapel, Jan 2025 



Chapter 15
Marlene Wylie

Personalising 
Decolonisation

• Understand the 
importance of 
decolonizing art 
education

• Understand your 
role as a teacher in 
the decolonisation 
process

• Know how to apply 
the ARAEA checklist 
in the classroom

Veronica Ryans commission for 
Hackney Council and Create 
London



Deconstruct your 
journey

• Introduced models (1980s) 
such as:

• Free Expressives, Technocrats,

Social Workers, Pedagogues.

• Highlighted conflicting 
values and blind spots in 
teachers’ approaches.

• Message: Teachers must move 
beyond rigid typologies and 
define their own value-led 
practice.

A. Ash ‘The Art of Walking’   
2020 T+ Gallery, Japan



Contemporary 
Typologies 
(Addison & 

Burgess, 2007)

• 10 curriculum 
approaches, 
including:

• Perceptualist, Formali
st, Critical and 
Contextual, Issue-
based, Postmodern.

• Departments often 
mix these; dominant 
types shape learning 
experiences.

• Encouragement to 
assess and reframe 
one's own 
departmental culture.



The ‘Psychic Prison’ and ART Approach

• Teachers can be trapped 
by old thinking and 
norms.

• Use A.R.T. approach to 
break free:
• Acknowledge unhelpful 

thoughts
• Replace/Reframe them
• Take Action

• Reflective practice leads to 
transformation.

‘Dialogue: 
Artist & 
Scientist’ 
Andy Ash 
2015 



Types of Curiosity

Imaginative Curiosity – 
Creativity from lived 
experience.

Epistemological Curiosity – 
Deep knowledge-seeking, 
theory-informed.

Critical Curiosity – Challenge 
dominant narratives, embrace 
cultural relevance.

Curiosity is key to revitalizing 
teaching.

Andy Ash & Charles Darwin working 
together in Homerton College 
science lab June 2018.



The website 
Home Page

The Big Landscape
• A curriculum of 

everything possible
• Aide memoire
• A focus for debate - 

on content & values

Context
• Social & cultural 

change
• Regional curricula
• A structure to sustain 

subject evolution 

Arranged as:
• What (blue)- subject 

content
• Why (green) - 

learning context
• How (brown) - 

pedagogy, teaching & 
learning

https://biglandscape.nsead.org/ 
Ged Gast, Andy Ash and Better Practice SiG 

https://biglandscape.nsead.org/








The Big 
Landscape -
‘Drilling Down’

The coloured Blocks =
Content (description & 
guidance)

• Click on any Block to 
open it - find out more

• Click on the links in the 
description and 
explanations to ‘drill 
down’ into greater 
detail

• Look at:
•Links to research
• Reports/Papers
• Best practice
• AD Mag & iJade 

articles



https://biglandscape.nsead.org/case-study/visual-
literacy-for-all/



Call to Action: A Curriculum of Hope

Teachers must reclaim 
curriculum design.

The future lies 
in curiosity, agency, 
and transformation.

Hope as action: striving to 
co-create meaningful futures 
through Art & Design.

‘Be the change you want to 
see in the world’ 

NSEAD Summer event, Workshop at Tate 
Britain (2024)



• Brighton Beach – 
Winter Starling 
murmuration

https://www.youtube.com/watch?v=eakKfY5aHmY




Summary:
• Openness - dialogue with partners/members
• Transparency - developing trust in profession
• Sharing – goals, knowledge is two-way street
• Empowering - Co-design & Co-create - freedom
• Inclusive – and take care of people - sensibilities
• Long term – it takes time to understand issues

A. Ash ‘Hands Catching Pots’, T+ Gallery, 2021



Artist as researcher/enquirer

Discount codes for conference goers:
AEVV25 (valid from July 1st until 31st January 2026)

National Society for Education in Art & Design - https://www.nsead.org



W: 1andyash.com

1andyash

E: andrew.ash@ucl.ac.uk

A. Ash, 
‘Hands 
Breaking 

Rules’, T+ 
Gallery, 
2021

A. Ash ‘To make 
concrete’ (2024)
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